
CARTAS DA GUERRA

Workflow, cinematography, color grading and photos



Production: O Som e a Fúria

Main Producer(s): Luis Urbano - Sandro Aguilar 

Co-producers: Michel Merkt - Georges Schoucair

Director: Ivo M. Ferreira

Production manager: Joaquim Carvalho



Cinematographer: João Ribeiro (AIP)

First AC: Ricardo Simões

Editor: Sandro Aguilar

Set Designer: Nuno Mello

Colorist: Paulo Americo da Silva

VFX Supervisor: Eugenio Marques

Post-production adviser: Paulo Americo da Silva



Shooting locations/countries: Angola - Portugal

Estimated length of the film/run time: 105 mn

Country of origin: Portugal



Presentation by

Joaquim Carvalho - Production manager:

Paulo Americo da Silva - Colorist/Post-production adviser

With the help of:

João Ribeiro - Cinematographer

Ricardo Simões - First AC



3 Parts

Part 1: Sandro Aguilar

A pre-conceived workflow

Part 2: João Ribeiro

The cinematography of Cartas da Guerra 

Part 3: Paulo Americo - Exract from his presentation

The point of view & tricks of a colorist

Part 4: Joaquim Carvalho presentation

Photos from the shooting



Production:

Cost effective workflow tested on short films before using it on Cartas da Guerra.

Intensive use all the specificities of the DSLR camera and of the choice to turn to B & W.

Part 1: Sandro Aguilar

A pre-conceived workflow
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What is the final destination?
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When the head of department are occupying 

different locations (some on-set, some off-set  - in 

several countries at the same time, shown in the 

presentation by different colors) it lead to different 

strategies of workflows

Distances between shooting locations and lab

and editing room are changing the approach to

design a workflow
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